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17 nci Yüzyılın Başlarına ait bir İstanbul Panoraması
S to c k h o lm  D e v le t A rş iv in d e  m u h a fa z a  e d ilm ek te  
o lan  b u  İ s ta n b u l  P a n o ra m a s ın ın  o r ijin a l b ü y ü k lü k te k i 
b ir  fo to k o p is i T ü rk iy e  T u r in g  ve  O tom obil K u ru m u  
R e is i R . S. A ta b in e n ’in  özel k i ta p lığ ın d a  b u lu n u y o r; fo to ­
ğ ra f la r ım ız  bu  o rijin a l, k o p y a d a n  S ay ın  A ta b in e n ’in  m ü ­
saad esiy le  ç ık a r tı lm ış tır .
Ş e h rin  u m u m î h e y e tin i, K a n u n î d e v rin in  m e şh u r  
p a n o ra m a s ın ı v ü cû d e  g e tirm iş  o lan  M elch io r L o ric b s’in 
e se rin d e  (1) o ld u ğ u  gibi, G a la ta  c ih e tin d e n  ta s v ir  eden  
p a n o ra m a m ız ın  boyu  2,17 m e tre , en i de  0,33 m e tre  o lup 
ü s t  t a r a f t a  3 s a n tim e tre  e n in d e  b ir  b a n d  h a lin d e  pan o ­
r a m a n ın  b ü tü n  b o y u n ca  d ev am  ed en  ve «C O N ST A N T I- 
N O P O L IT A N A E  U R B IS  E F F IG IE S  AD V IV U M  E X - 
P R E S S A , QVAM T U R C A E  ST A M PO L D A M  VOCANT.» 
ib a re s in i ta ş ıy a n  b ir  b a ş lık  — fo to ğ ra f ım ız d a  g ö rü lm ü ­
y o r  —, a l t  t a r a f d a  d a  y in e  p a n o ra m a n ın  b o y u n ca  dev am  
ed en  (18) s a t ır l ık  L â tin c e  y az ılm ış  b i r  m e tin  k ısm ı m ev- 
cu d d u r, k i b u ra d a  şe h rin  fe tih d e n  evvel ve s o n ra k i  t a ­
r ih i, s a ra y , cam i, m ed rese , b e d es te n  ve  s a i r  m ü essese- 
le riy le  Y e n içe r ile r  . . . h a k k ın d a  k ıs a c a  b ilg i v e r ilm e k te ­
d ir. S ağ  ve  so l u ç ta k i  iz a h a t  le v h a la r ın d a  ve p a n o ra m a ­
n ın  ü ze rin d e  g ö rü len  ib a re le r  — T ü rk ç e  h a s  is im le r h a ­
r iç  — L â tin ce d ir . S ağ  t a r a f ta k i  iz a h a t  lev h a s ın ın  so n u n ­
d a k i şu  cü m led en  ( P e tru s  K a e r iu s  E la n d e r  E x e u d e b a t 
A m ste lo d am i h a b ita ııs  in  P la te a  vu lgo  de  C a lv e rs tra te , 
in  in te rs ig n io  in c e r ti  tem p o ris , a n n o  1616 cu m  P riv ileg io ) 
a n la ş ıld ığ ın a  göre , p a n o ra m a m ız ı H o la n d a ’lı tâ b i  ve g ra -  
v ö r  P ie te r  v â n  d e r  K e e re  1616 y ılın d a  m e y d a n a  g e tir ­
m iş tir . P . v a n  d e r  K e e re ’n in  h a y a t ın d a n  b a h se d en  s a n ’a t  
ta r ih le r in d e  o n u n  1570-1630 y ılla r ı  a r a s ın d a  y a şa m ış  b ir  
s a n ’a tk â r  o lduğu  ve K öln , A m ste rd am , H a m b u rg  . . . g ib i 
b i r  çok  şe h ir le r in  p a n o ra m a la r ın ı  h â k k e t t iğ i  b ild iriliy o r- 
sa  da , b a h is  k o n u m u z  o lan  İ s ta n b u l  p a n o ra m a s ı h a k k ın ­
d a  b ir  k a y ıt  m ev c u t d eğ ild ir.
P . V an  d e r  K e e re ’n in  p a n o ra m a s ın a  b ü y ü k  b ir  b en ­
z e r lik  g ö s te ren  d iğ e r  b i r  İ s ta n b u l  p a n o ra m a s ı V iy an a  
M illî k ita p lığ ın ın  h a r i t a  k o lle k s iy o n u n d a  b u lu n m a k ta ­
d ır, k i  b u n u  P ro f . A. M. S c h n e id e r son  y ı lla rd a  «G ıovanni 
T em in i’n in  İ s ta n b u l  m a n z a ra s ı»  a d lı b i r  e tü d ü n d e  t a n ı t ­
m ı ş t ı r ^ ) .  G. T em in i, p a n o ra m a s ın ı V an  d e r  K e e re ’den  
32 yıl so n ra , 1648 de h â k k e tm iş  ve  f a k a t  L â tin c e  ib a re ­
le r i d e v rin in  İ ta ly a n e a s m a  çev irm iş  o ld u ğ u n d an , a r a d a  
y a n lış la r  yap m ış, h a t t a  a n lıy a m a d ığ ı b azı ib a re le r i  de 
p a n o ra m a s ın d a  g ö s te rm e m iş tir . P ro f . S ch n e id e r, T em in i 
e tü d ü n d e  İ s ta n b u l  p a n o ra m a la r ın ın  h e m a n  h e p sin i göz­
d en  g e ç irm iş  ise de (3) V an  d e r  K e e re ’n in  p a n o ra m a s ın ı 
g ö rem em iş  o ld u ğ u n d an  T em in i’n in  e k s ik  ve  y a n lış la r ın ı 
izah  ed eb ilm ek  iç in  b ir  h a y li m esa i s a r fe tm iş  ve  n ih a y e t 
T em in i’n in  İ s ta n b u l’u  b izza t g ö rm ed iğ in i ve  a ğ leb i ih ti­
m al F ra n s ız c a  b ir  o r ijin a ld e n  is tifa d e  e tt iğ i  so n u c u n a  
v a rm ış t ır .  İk i  y ıl so n ra  y ay ın la d ığ ı k ıs a  b ir  y a z ıd a  ise  (4) 
V an  d e r  K e e re ’n in  p a n o ra m a s ın ı g ö rd ü ğ ü n ü  b ild irm ek te  
ve h iç  şü p h esiz  T em in i’n in , V an  d e r  K e e re ’n in  p a n o ra m a ­
s ın ı e sa s  o la ra k  a ld ığ ın ı, b u n u n  ise  — yazı şek ille rin e  
n a z a ra n  — F ra n s ız c a  b ir  o r ijin a ld e n  is tifa d e  ed ile re k  
m ey d a n a  g e tir ilm iş  o ld u ğ u n a  ta m  k a n a a t  h a s ıl  e tt iğ in i 
ilâv e  e tm e k te d ir . A n c ak  V an  d e r  K e e re ’n in  p a n o ra m a ­
s ın ı g ö rm ü ş o lm a sın a  ra ğ m e n  say ın  P ro fe sö rü n  g ö zünden  
b azı h u su s la r ın  k a çm ış  o ld u ğ u n u  zan n ed iy o ru z , k i s ıra s ı
g e ld ik çe  b u n la ra  iş a r e t  e tm eğ e  ça lışacağ ız .
S im d i p a n o ra m a m ız ı — tâ k ib i  d a h a  k o lay  o lu r 
d ü şü n cesiy le  I , I I ,  I I I ,  IV  le v h a y a  a y ır a r a k  —  k ısa c a  
g özden  g e ç ire lim :
L e v h a  I . :  Sol k e n a r d a  Ü s k ü d a r ’d a n  « S c u ta re t»  b ir  
p a rç a  te r s im  e d ilm iş tir . P ro f . S ch n e id e r, e tr a f ı  d u v a r la r ­
la  çev rili b a h ç e n in  iç in d e k i y ü k se k  k u le li b in a la r ın  H am - 
m e r ’in  b a h se tt iğ i  S u lta n  s a ra y la r ın d a n  b ir is i  o ld u ğ u n u  
k a b u l ed iyo r. Ü s k ü d a r ’ın  h em en  sa ğ ın d a  b ü y ü k  h a rf le r le  
«ASIA» ib aresi, b u n u n  ü s t  ta r a f ın d a  d a  K ız k u le s i «Cuz 
C oulazy» g ö rü lü y o r. D a h a  a r k a d a  beş a d a  s ı ra la n m ış tır .
« Ins. L ap in o ru m , In s . S. M ariae , I ı ıs u la  P r in c ip u m , 
In s u la  P a p a e , I ı ıs u la  R ufa» .
B u n la rd a n , In s . P r in c ip u m  ile b u g ü n k ü  B ü y ü k a d a , 
In s . S. M a riae  ile de H e y b e liad a  k asd e d ild iğ i a ş ik â r  ise de, 
d iğ e r le r in in  m ed lû lle ri k a b ili m ü n a k a ş a d ır (5).
D en iz  y e lk en li g em ilerle  d o lu d u r. S a ra y b u rn u n u n  
ta m  ö n ü n d e  h a v a y a  d o ğ ru  s ıç ra m a k  ü zere  b u lu n a n  b ir  
Y u n u s b a lığ ın ın  k a fa s ı  te f r ik  ed ileb iliyo r. T em in i b u  b a ­
lık  re sm in i K ız k u le s in in  sol t a r a f ın a  n a k le d e re k  b u ra y a  
V av asso re , L o ric h s  ve 16.cı a s ı rd a k i  d iğ e r  ecn eb i p an o ­
ra m a la r ın d a  g ö rü len  P o r ta  d e lla  Iso le  ib a re s in i k o y m u ş­
tu r  k i b u n u n la , k e n d is in e  b itiş ik  o lan  y a z lık  s a ra y a  son­
ra d a n  ism in i v e re n  T o p k ap u  - B a rb a ra  k a p ıs ı  k a sd e d ilm iş  
o luyor.
Sol ta r a f ta k i  b ü y ü k  iz a h a t  le v h a s ın ın  ü ze rin d e , y a n  
ta r a f ın d a  « C o n stan tiııu s»  k e lim es i o k u n a n  b i r  im p a r a to r  
b a ş ı b u lu n u y o r. L ev h a n ın  o r ta s ın d a  ise p a n o ra m a d a  m u h ­
te lif  h a r f le r le  — A  d a n  O y a  k a d a r  — işa re tle n d ir ilm iş  
b u lu n a n  b in a la r  h a k k ın d a  k ıs a  iz a h a t  v e r ilm ek ted ir .
i z a h a t  lev h a s ın ın  h e m e n  ü s t  t a r a f ın d a  A  h a rfiy le  
« N av iu m  A rsen a le»  g ö s te rile n  k a y ık h a n e le r  L o ric h s’in 
p a n o ra m a s ın d a  d a  m e v c u ttu r la r . B u n la ra  b itiş ik  o la ra k  
sa ğ  t a r a f t a  B  ile g ö ste rilm iş  o lan  b in a n ın  — v e rilm iş  
o lan  iz a h a ta  g ö re  «Q uiosque lo cu s p e r  q u e m  Im p e ra to r  
T u rc ic u s  ex  S a ra y o  n a v im  co n scen d it»  Y alı k ö şk ü  o lm ası 
icap  e tm e k te d ir .  T o p k ap ı sa ra y ı  « S a ray u m  Im p e ra to r is  
T u rc ic i»  L o ric h s’d e k in e  m ü şa b ih  o la ra k  re sm ed ilm iş tir . 
S ağ  t a r a f t a  a ğ a ç la r  a r a s ın d a  g ö rü len  p o liso n al b in a  a ğ ­
lebi ih tim a l Ç inili k ö şk ü  ta s v ir  ed iyor. B u  b in a  L o ric h s’in  
p a n o ra m a s ın d a  d a h a  d o ğ ru  o la ra k  ta s v ir  ed ilm iş tir . A ya- 
so fy a n ın  «S. S o p h ia  T em plun»  y a ln ız  üç  m in a re s i  g ö rü lü ­
yor. '
D ö rd ü n c ü  h e r  h a ld e  ö n d ek i ta r a f ın d a n  ö r tü lm ü ş tü r . 
A y a so fy an ın  so lu n d a k i y u v a r la k  b in a  St. i r e n i  g ö s te r­
m ek te , s a ğ ın d a k i « T u rris»  k e lim esiy le  g ö s te rile n  k u len in  
ise. P o r ta  L io n a  (B u k o leo n ) a  te k a b ü l e tm e s i m u h te m e l­
d ir. B u n u n  a l t  ta ra f ın d a ,  sah ile  y a k ın  b ir  m a h a ld e k i y u ­
v a r la k  b in a n ın  ü zerin d e , g ö rü len  C h a r f in in  h iza s ın d a , 
iz a h a t  lev h a s ın d a  (S a ra y u m  a u t  D o m u s N esla im i P a c h a e )  
ib a re s i  o k u n u y o r. P ro f . S ch n e id e r, T em in i e tü d ü n d e  a y ­
n e n  şöyle d iy o r: « E ğ er N esla im i, Ib ra h im in  bozuk  yaz ıl­
m ış b ir  şe k li ise  bu  le ja n d  y a n lış  b i r  y e re  k o n m u ş d em ek ­
tir .  Z ira  m e şh u r  İb ra h im  p a şa ’n ın  sa ra y ı  H ip o d ro m ’d a  
y â n i ta k r ib e n  S erag lio  d i N e s la m ’ın  y e r in d e  b u lu n u y o rd u . 
B u n u  böyle k a b u l e d e r  de  C y e r in e  R ü s te rn  - N e s la m ’ ı 
vaz  e d e rse k  k a rş ım ız d a  1561 de ö lm üş o lan  R ü s te rn  p a şa ­
n ın  sa ra y ın ı b u lm u ş o lu rd u k . M am afih  b u n u n  d a  b ir  p a r ­
ç a  d a h a  a şa ğ ıd a  b u lu n m a s ı lâz ım dır» . P ro f . S c h n e id e r
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P a n o ra m a  d ’I s ta n b u l  e n  1616 — D essin  de  P e t r u s  K aeriu s , g ra v é  p a r  V an  d e r  K e e re  — L ’o rig in a l en  p lan c h e  
de  2 m  10 se  tro u v e  a u x  A rch iv es  de  S to ck h o lm  e t  la  re p ro d u c tio n  p h o to g rap h iq u e  in  ex ten so  à  la  B ib lio th èq u e
de R . S. A tab in en .
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y u k a r ıd a  sözü  g eçen  ik in c i k ıs a  e tü d ü n d e  T em in i’n in  bazı 
y a n lış l ık la r ın ı  ve  e k s ik lik le r in i p a n o ra m a m ız  d e lâ le tiy le  
d ü ze ltm eğ e  ve i tm a m  e tm e ğ e  ç a lış tığ ı h a ld e , bu  n o k ta y a  
t e k r a r  te m a s  e tm e d iğ in e  göre , ş im d i izah  edeceğ im iz  
h u su s u n  g ö zü n d en  k a ç m ış  o ld u ğ u n u  k a b u l e tm e k  z o ru n ­
day ız . Söyle k i :  İ z a h a t  le v h a s ın d a k i C h a r f in in  k a rş ıs ın a  
y az ılm ış  o lan  ib a re  d a h a  k ıs a  b i r  şek ilde , y â n i « S a ray u m  
N eslam »  ta rz ın d a , İb ra h im  P a ş a n ın  A tm e y d a n ın d a  bu ­
lu n a n  (6) s a ra y ın ın  a şa ğ ı y u k a r ı  h a k ik î  y e r in e  v azed il­
m iş  o ld u ğ u n d an , p a n o ra m a y ı v ü cu d e  g e tire n  s a n ’a tk â r  
a y r ıc a  C h a r f in i  y a z m a ğ a  lü zu m  gö rm em iş, v ey ah u d  
d a  u n u tm u ş tu r .  B u n a  m u k ab il iz a h a t  lev h a s ın d a  G h a r f i  
ik i d e fa  t e k e r r ü r  e tm e k te d ir :
«G : M e ch e te  ve l M e sq u ita  K u s ta m  P a c h a e »  ve «G: 
S a ra y u m  e ju sd am » .
L e v h a  I I .  de g ö receğ im iz  ü zere  R ü s te m  p a şa ’n m  
cam ii ü z e rin d e  G h a r f i  m e v c u ttu r . F a k a t  s a ra y ın ı  g ö ste ­
re n  d iğ e r  G y i p a n o ra m a d a  b u lm a k  m ü m k ü n  d eğ ild ir. 
B in a e n a le y h  P ro f .  S c h n e id e r’in  to p o g ra f ik  d u ru m u  
g ö zö nünde  tu ta r a k  O n in  b u lu n d u ğ u  y e rd e  R ü s te m  p aşa - 
n in  S a ra y ın ı a ra m a s ı  d a  a ç ık ç a  g ö s te r iy o r  ki, h â le n  C 
h a r f in in  y e r in e  G n in  y a z ılm a s ı ic a p  e tm e k te d ir .  G ile C 
n in  y a z ılış la r ı a r a s ın d a k i  k ü ç ü k  f a r k  ise a ş ik â rd ır .
T u r r is  k e lim esiy le  g ö s te r ilm iş  o lan  k u le n in  h em en  
a l t ın d a k i  p o liso n a l b in a n ın  ü z e rin d ek i D  « S a ra y u m  So- 
n a m  p a ch a e»  h a rf iy le  y a r ıs ı  I . le v h a n ın  sa ğ  k e n a r ın d a , 
d iğ e r  y a r ıs ı  d a  I I .c i  le v h a n ın  so l k e n a r ın d a  b u lu n a n  k u b ­
beli b in a n ın  ü z e r in d e k i E  h a r f im  «M ezar vel S e p u ltu ra  
S e n a m  p a c h a e  d ic ta  T u rbezy»  T em in i’n in  p a n o ra m a s ın d a  
b u la m a d ığ ı için , P ro f . S c h n e id e r h e r  ik i e tü d ü n d e  de 
S in a n  p a ş a ’n ın  sa ra y ın d a n  h iç  b a h se tm e m e k te , b u n a  m u ­
k a b il  tü rb e s i h a k k ın d a  «1596 d a  v e fa t  e tm iş  o lan  S in an  
p a ş a ’n ın  k a b ir  ve  m ed re se s in e  Ç e n b e rlita ş  ile B a y az ıt 
c am ii a ra s ın d a , D iv a n y o lu n d a  k â in  o lduğu» m ü ta la a s ın ı 
i le r i  s ü re re k  b u n u n , Ç e m b e rlita şm  (L ev h a  I l .y e  bak .) 
sa ğ ın d a k i  k u b b e li b in a la rd a n  b ir i  o ld u ğ u n u  k a b u l e tm e k ­
te d ir .  A n c a k  a şa ğ ıd a  g ö rü leceğ i ü zere  Ç e m b e rlita şm  
sa ğ ın d a k i cam iin , A tik  A li p a ş a  c am iin i i ra e  e tm e s i lâ ­
z ım  g e ld iğ in d en , E ’yi b u n u n  s a ğ ın a  v a z e tm e k  d a h a  doğ­
r u  o la c a k tır .
P a n o ra m a m ız d a  D  ile g ö s te r ilm iş  o lan  S in a n  p a şa ­
n ın  sa ra y ı  ise — E v liy a  Ç elebiye n a z a ra n  — h e m e n  h e­
m en  p a n o ra m a d a  g ö s te r ilm iş  o lan  y e rd e  b u lu n u y o rd u .
I .c i le v h a y a  r a s t la y a n  İ s ta n b u l  t a r a f ı  k ıy ıs ın d a  y a l­
n ız  Ç ıf ıt k a p ıs ı « C h ifu t cap ici»  g ö s te r ilm iş tir .
B u  k ısm ın  a şa ğ ı t a r a f ın d a  G a la ta n ın  (V R B S 
G A LA TA ) g ü n e y  u cu  ta s v ir  e d ilm iş tir . Sol k e n a rd a k i  
M A R IS  N IG R I  S İN Ü S ib a re s iy le  İ s ta n b u l  boğazı 
k a sd ed iliy o r. B u  ib a re n in  sa ğ ın d a  b ir  T ü rk  k a d ırg a s ı 
« R eg ia  tr ire m is»  b u n u n  y a n ın d a  d a  b u g ü n k ü  K o ra m ira l 
rü tb e s in d e  b ir  a m ira la  a i t  d iğ e r  b ir  T ü rk  g em isi « P a tro ­
na» g ö rü lü y o r. G a la ta  b u rn u n u n  h em en  ö n ü n d e k i gem i 
ise m u h te m e l o la ra k  F ra n s ız  T ic a re t  f ilo su n a  m en su p  
b ir  k a ly o n d u r . T ü rk  g e m ile r in in  b a y ra k la r ın d a  y a tık  üç 
y a r ım  a y  g ö rü lm e sin e  m u k ab il y a b a n c ı g em in in  b a y rağ ı 
m ü te a d d id  b a n d la rd a n  te ş e k k ü l e tm e k te d ir .
G a la ta n ın  d u v a r la r ı  iç in d e : « P la te a  co p o ra  venieııs»  
ib a re s i o k u n u y o r.
L ev h a  I I :  P ro f . S ch n e id e r, b u  k ısm ın  n isp e te n  d a ­
ğ ın ık  b ir  şek ild e  ta s v ir  ed ild iğ in i, h a k ik a t te  ise B a y az ıt 
c am ii « S u ltan i B a ia z c th i S a ra y u m ? » , E sk i S a ra y  «E sq u y
S a ra y u m »  ve S ü ley m an iy e  c am iin in  « S u ltan i So lim ani»  
b irb ir le r in e  d a h a  y a k ın  o ld u k la r ın ı, Ş eh zad e  c am iin in  
« S u ltan i M ach o m eti»  de E sk i  S a ra y ın  a rk a s ın d a  b u lu n ­
m as ı lâz ım  g e ld iğ i m ü ta lâ a s ın d a  b u lu n u y o r. C a m ile r  üze­
r in d e k i  ib a re le r in  y e r le r in i  d o ğ ru  o la ra k  k a b u l e ttiğ im iz  
ta k d ird e , S ay ın  P ro fe sö re  h a k  v e rm e m e k  im k â n sız  o lu r­
du. H a lb u k i k a n a a tım ız c a  bu  ib a re le r in  y e r le r in d e  bazı 
y a n lış l ık la r  v a rd ır ,  şö y lek i: Ç e m b e rlita şm  h e m a n  sa ğ ın ­
d a k i cam i, a n c a k  1497 y ılın d a  itm a m  ed ilm iş  o lan  A tik  
A li p a şa  c am iin i ta s v ir  ed eb ilird i. Y an i b u n u n  ü z e r in ­
d e k i « S u ltan i B a ia z e th i S a ray u m »  ib a re s in in  y e r i  b u ra s ı  
d eğ ild ir. N e te k im  L o r ic h s ’in  p a n o ra m a s ın d a  d a  (Lev. 
V II I )  Ç e m b e rlita şm  y a n ın d a k i  cam i «Aly P a sc l ıa  K irch e»  
d iye  a d la n d ır ı lm ış tır .  « S u ltan i M achom eti»  le ja n d ı ile 
g ö s te rilm iş  o ld u ğ u  iç in  P ro f . S c h n e id e r’in  1543-1548 y ıl­
la r ı  a r a s ın d a  in şa  ed ilm iş  o lan  Şehzade  cam ii o la ra k  k a ­
b u l e tt iğ i  c am i ise  h a k ik a t te  B a y a z ıt  c am iin i ira e  e tm e k ­
ted ir . B u  v az iy e te  g ö re  Ş eh zad e  cam ii y a  E sk i  S a ra y ın  
a rk a s ın d a  k a ld ığ ı iç in  te r s im  ed ilm em iş, y a h u t  t a  Sü­
ley m a n iy e n in  h e m a n  sa ğ ın d a  g ö rü len  ince  k u le le rd e n  
ik is i Ş eh zad e  c a m iin in  m in a re le r in i i ra e  e tm e k te d ir le r .  
S o n u n cu  ş ık k ın  d a h a  d o ğ ru  o ld u ğ u n u  k a b u l e tm e k  is te r ­
d ik , ç ü n k ü : a )  B a y a z ıt  c am ii L o ric h s’te  de  (Lev. IX ) 
« S u ld an  B a ie s i t  K irc h e  ö d e r M oschea»  E sk i S a ra y ın  b ir  
p a rç a  so lu n d a  g ö s te r ilm iş tir ,  b) Şehzade  cam ii L o ric h s’te  
S ü ley m an iy en in  s a ğ ın d a  «Y eni S u ld am  M e h m ett des 
S u ld a ııs  S o lim aııs Sohn. M oschea» te r s im  e d ilm iş tir , 
c) P a n o ra m a m ız d a  S ü ley m an iy en in  s a ğ ın d a  g ö rü len  ince  
k u le le rin , P ro f . S c h n e id e r’in  k a b u l e tt iğ i  g ib i «Yedi k u ­
leyi» ta s v ir  e tm e le r i  ço k  şü p h e lid ir . V a k ıa  sa y ın  P ro fe sö r , 
bu  k u le le rin  h a k ik a t ta  k a lın  b ire r  is t ih k â m  k u les i şe k lin ­
de o lm a la r ı ve iz a h a t  le v h a s ın a  gö re  P a n o ra m a m ız d a  Ye- 
d ik u le n in  y e r in i g ö s te rm e s i icap  ed en  K  h a r f in in  h a k i­
k a t t a  P a n o ra m a m ız d a  y az ılm ış  o lduğu  y e rd e  o lm ay ıp  
(P a n o ra m a m ız ın  I I I  lev h a sın a , B ozdoğan  S u k e m erin in  
ü ze rin e  b ak .) S ü ley m an iy en in  s a ğ ın d a k i k u le le r  h iz a s ın a  
k o n m a s ı g e re k tiğ i m ü ta lâ a s ın ı  i le r i s ü rü y o rs a  da , b i r  ta ­
r a f t a n  S ü le y m an iy en in  sa ğ ın d a k i in ce  k u le le rin  d okuz  
ta n e  ve k ısm ı a za m in in  şe re fe li o lu ş la rı, d iğ e r  t a r a f ta n  
d a  K  h a r f in in  h iz a s ın d a k i ib a re n in  s a r a h a t ın a  «B ine tú ­
n ese  S e p tem  q u a e  su p e r  A q u a d u c tu s  v isu n tu r»  m ebni, K  
h a r f in i  p a n o ra m a m ız d a  b u lu n d u ğ u  y e rd en  b a ş k a  b ir  
m ah a lle  n a k le tm e ğ e  m u cib  b ir  sebep  gö rem iy o ru z . K a ld ı 
k i «Y edikule» L o ric h s’in  p a n o ra m a s ın d a  d a h i (Lev. X II )  
ta k r  iben  p a n o ra m a m ız d a k i K  h a r f in in  b u lu n d u ğ u  m a h a l­
de g ö s te r ilm iş tir .
L ev h am ız ın  y u k a r ı  sol k ö şesin d e  g ö rü len  Ç em ber- 
l ita ş  «C o lum na C o m busta»  h ilâ f ı  h a k ik a t  o la ra k  he le ­
zon! b ir  k u ş a k la  ta s v ir  ed ilm iş tir . A tik  A li P a ş a  C am iin in  
sa ğ  a şa ğ ıs ın d a  F  h a rfiy le  işa re tle n d ir ilm iş  o lan  «M edre- 
ze t a u t  T u rc a ru m  C ollegia» b ir  m ed re se  g ö rü lü y o r. D a h a  
s a ğ ın d a  1578 de v e fa t  e tm iş  o lan  P iy a le  p a ş a ’n m  « P ia lli 
p a c h a e  S aray u m »  k o n a ğ ı b u lu n u y o r. K o n a ğ ın  s a ğ ın d a k i 
« B ay az ıt cam iin in »  a l t  t a r a f ın d a  G iş a re t l i  R ü s te m  P a ş a  
cam ii g ö rü lm e k ted ir . E sk i  S a ra y  L o ric h s’in  p a n o ra m a s ın ­
d a  o lduğu  g ib id ir, S ü ley m an iy e  ise ş im diye  k a d a r  ta s v ir  
ed ilm iş  o lan  b in a la rd a n  d a h a  d ik k a tl i  ve  d o ğ ru  o la ra k  
re sm ed ilm iş tir . S ü ley m an iy e  ile e sk i sa ra y ın  a ra s ın d a  
b iraz  a şa ğ ıd a k i H  h a r f l i  b in a  « M esqu ita  e t  S a ra y u m  Sy- 
a o u s t  p ach ae»  1590 sen esin d e  in şa  ed ilm iş o lan  S iyavuş 
p a şa  m ed re se s in i ta s v ir  e tm e k te d ir . E v liy a  Ç elebi’ye gö­
re  p a şa n ın  s a ra y ı  S ü ley m an iy en in  k u zey inde  k â in d i;  bu
MAYIS 1949 23
ta k d ird e  sa ra y ı  b i r  p a rç a  d a h a  s a ğ d a  a ra m a m ız  icap  e t­
m ek te d ir . Y ine  E v liy a  Ç elebi’ye g ö re  M u s ta fa  p a ş a ’n ın  
sa ra y ı  d a  b u ra d a  idi. P a n o ra m a m ız  b u n u  S ü ley m an iy en in  
sa ğ  a şa ğ ıs ın d a  I  h a rfiy le  «L ocus d ic tu s  M u s ta fa  paclıae»  
ira e  ed iyor.
S ağ  y u k a r ı  k ö şed ek i y u v a r la k  sü tu n  ile «C olum na 
H is to r ia ta »  A v re t p a z a r ın d a k i A rk a d iu s  sü tu n u  k asd ed il- 
m ek te d ir .
B u  k ıs ım d a  H a liç  s u r la r ı  k a p ıla r ın d a n  ş u n la r  gös­
te r i lm iş t ir :  B a lık p a z a rı  k a p ıs ı «B a leu x  C apici», Y em iş 
isk e lesi k a p ıs ı  « H irm ich e  S q u e lesse  capici» , Y en ik ap ı- 
A y azm a  k a p ıs ı  « H im  capici»  ve C ibali k a p ıs ı « Iu b a l ca ­
pici». B u ra d a  C ibali k a p ıs ı ile I I I .c ü  lev h a d a k i O dun  k a ­
p ıs ın ın  y e r  d e ğ iş tird ik le r i  an la ş ılıy o r.
H a liç te  « P o rtııs»  m ü te a d d id  k a d ırg a , k a ly o n , ve 
yo lcu  k a y ık la r ı  g ö rü lü y o r. A lt t a r a f ta k i  G a la ta  k ısm ın d a  
te r s im  ed ilm iş  o lan  b in a la rd a n  b a z ıla r ı  h a r f le r le  iş a re t ­
le n d ir ile re k  p a n o ra m a n ın  sa ğ  u c u n d a k i iz a h a t  lev h a s ın d a  
a d la n d ırılm ış la rd ır .
P . «S. F ra n c is c i  E c c le s ia  K o m a n a » : B u  k ilise  1697 
y ılın d a  cam iy e  k a lb ed ilm iş  o lup  Y eni cam i ism in i a lm ış ­
t ı r  (7). Q «S. A ıınae» : B u  k ilise  de 1697 de cam iye  
k a lb e d ilm ış tir  (8). R  «B alouc b a z a r  c ap ic i vel fo ri p isc a r ii 
p o r ta » : E sk i  B a lık p a z a rı  k a p ıs ı k i  b u g ü n  m ev c u t değ ild ir. 
S. « F o ru m  p ica riu m » : E sk i  B a lık p a z a rı  m ah a lli. T . «S. 
P a u li  n u n c  M esq u ita» ; P a n o ra m a d a  cam i o ld u ğ u  söyle­
n e n  bu  k ilise  1225-1230 y ılla r ın d a  e sk i b i r  B izan s k ilisesi 
y e r in d e  in şa  ed ilm iş  o lan  S. P a o lo  es. D o m en ica  k ilise si 
o lup  1475 de cam iy e  k a lb e d ilm iş  ve  A ra p  cam ii ism in i 
a lm ış t ır  (9).
L ev h a  I I I :  Sol y u k a r ıd a  B ozd o ğ an  su  k e m e ri (V a­
len s  A k v a d ü k tü ln ü n  esa s  k ısm ı g ö rü lü y o r. Su  k e m e ri 
k ıs a c a  «A queductus»  d iye  iş a re tle n d ir ilm iş tir .  Su  k e ­
m e r in in  s a ğ ın d a  ik i k u len in  s iv ri u ç la r ı  g ö rü lü y o r. Y a n ın ­
d a k i L  h a r f in e  n a z a ra n  «L ocus q u em  T u rc iu  re lig io n is  e r­
go f r e q u e n ta n t  T o q u ely  dede  d ic tu s  n o m in e  s a n c ti  cu ju s -  
d a m  in te r  ipsos» b u ra d a  T o k lu  ve T ek k e li dede te k k e s i 
b u lu n m a k ta d ır .  P ro f . S c h n e id e r’e gö re  p a n o ra m a n ın  
re ssa m ı b u n u n la , M ev lev ihane  k a p ıs ı  d ış ın d a  k â in  o lan  
te k k e le rd e n  b ir is in i, be lk i de 1551 y ılın d a  in şa  ed ilm iş 
b u lu n a n  M erk ez  E fen d iy i k a sd e tm iş tir .  B u n u n , A yvan- 
s a ra y ’d a  k â in  o lup  T o k lu  İb ra h im  dede m escid i n am iy le  
m â ru f  B iz a n s ta n  m u h av v e l ve  h â le n  tem am iy le  h a ra p  
b ir  v a z iy e tte  b u lu n a n  b in a  ile a lâ k a s ı  o lm ad ığ ı a ş ik â r ­
d ır  (10).
D a h a  s a ğ d a  M eh m et v ey a  A h m e t ism in d e  b ir  p a şa ­
n ın  sa ra y ı  « S a ray u m  H a m e t p ach ae»  g ö rü lü y o r. B u n u n  
L a la  M eh m et p a şa  (ö lü m ü  1595) v e y a  C e rra h  M eh m et 
p a şa  (ö lü m ü  1598) d en  b ir is in e  a i t  o lm ası m u h te m e ld ir. 
S o n ra , h a k ik a te  o ld u k ça  u y g u n  b ir  şek ild e  te r s im  ed ilm iş 
o lan  F a t ih  cam ii « E sq u i S u lta n i M achom eti»  geliyor. 
F a t ih  c am iin in  s a ğ ın d a  «Z inzirli»  ib a re siy le  g ö ste rile n  
y e r  b u g ü n k ü  Z in c ir lik u y u  se m ti o lm a lıd ır. B u n u n  sa ğ ın ­
da, T o p k ap ıd a  1551 den  s o n ra  in şa  ed ilm iş  o lan  A h m et 
p a şa  cam ii « H a m et p a c h a e  M esq u ita»  ta s v ir  ed iliyor. 
F a t ih  c am iin in  a l t  ta ra f ın d a ,  sah ild e , M h a rfiy le  g ö s te r il­
m iş o lan  b in a  « O n icap an i v e l O ffic in a  ub i f a r in a e  veıı- 
d ü n tu r»  U n k a p a n ıd ır , k i p a n o ra m a d a  b ir  p a rç a  so la  a lın ­
m as ı icap  ed erd i. Z ah ire  g em ile ri y ü k le r in i b u ra y a  bo­
şa l tm a k  z o ru n d a  id ile r; ş e h rin  m u h te lif  y e r le r in d e k i f ır ın ­
l a r  d a  u n la r ın ı  b u ra d a n  tem in  e d erle rd i.
iz a h a t  lev h a s ın d a  N  ve O h a rfle r iy le  iş a re t le n d ir il ­
m iş  o lan  R u m  P a t r ik h a n e s i  «L ocus P a t r ia r c h a e  G raeco- 
ru m »  ve St. G eo rg  k ilise s in i «S. G eo rg ii E c c ie s ia  G raeco- 
ru m »  p a n o ra m a d a  b u lm a k  k a b il o lam ad ı. B u n la r ın  y e r­
le r i T em in i’de de  te s b it  e d ile m e m iş tir  (11).
B u  k ıs ım d a  g ö s te r ilm iş  o lan  H a liç  s u r la r ın ın  k a ­
p ıla r ı  ş u n la rd ır :  O dun  k a p ıs ı «O dam  cap ici» , A y a  k a p ı(? )  
«R yc capici» , F e n e r  k a p ıs ı « L û n er capici» , B a la t  k a p ıs ı 
« B a la ta  capici» . H a liç  y in e  b ir  çok  k a d ırg a , k a ly o n  ve 
k a y ık la r la  d o lu d u r. A şağ ı sol k e n a rd a  g ö rü len  b ü y ü k  bi­
n a la r  «D om us B a c h a e  M aris»  K a p ta n  p a şa  s a ra y ın ı  t a s ­
v ir  e tm e k te d ir .  S ağ  ta r a f ta k i  « A rsen a le  T rire m iu m »  ib a ­
resiy le  p a n o ra m a d a  g ö ste rile m e m iş  o lan  H a liç te k i te r s a ­
n e le r  k a sd ed iliy o r. D a h a  s a ğ d a  ise m e z a r lık la r  sa h a s ı 
« S epu lch ra»  b a ş la m a k ta d ır .
L ev h a  I V : Sol k e n a rd a  S u lta n  Se lim  cam ii «Sul­
ta n ı  Selim i» h em en  y a n ın d a  E d irn e k a p ı  «A ndrenopo li c a ­
pici», d a h a  s a ğ d a  ise « Z alou t p a c h a e  M esq u ita»  ib a re s iy le  
g ö s te rile n  b ir  c am i g ö rü lm e k ted ir . P ro f . S ch n e id e r, bu  
cam iin  1551 y ılın d a  in şa  ed ilm iş  o lan  Z al M a h m u t p a şa  
cam ii o lduğu  m ü ta lâ a s ın ı  ile r i sü rü y o r  ve h e r  ne  k a d a r  
bu  cam i şe h ir  d ış ın d a , E y ü p  yo lu n d a , k â in  ise de G ra v ö r 
onu  y a n lış lık la  ş e h ir  sû ru  içine  v a z e tm iş tir , d iyor. F i l ­
h a k ik a  bu  k ıs ım d a  b u n d a n  b a ş k a  d a h a  b ir  çok  to p o g ra - 
f ik  h a ta la r  göze ç a rp m a k ta d ır ;  b u n la r ın  b a ş lıc a la r ı  şu n ­
la rd ır :
a )  T e k fu r  sa ra y ı  « C o n sta n tin i P a la tiu m »  ib a re s i 
m ev c u t o lm a s ın a  ra ğ m e n  g ö s te r ilm em iş tir .
b) K a ra  s u r la r ı  çok y a n lış  b i r  se y ir  ta k ip  ed iy o r­
lar.
c) H a liç  s u r la r ı,  A y v a n sa ray ı k a p ıs ı  « E v ere n se ry  
cap ici»  y a n ın d a  h a ta l ı  o la ra k  şe h ire  d o ğ ru  b ir  dönem eç 
y a p m a k ta  ve H a liç  b u ra d a  b e k le n m ed ik  b ir  ta r z d a  (S ah il 
ç izg isi içe riy e  d o ğ ru  b ir  iz h a lin d e  te m a d i e t­
m esin e  ra ğ m e n ) so n a  e rm e k te d ir .  A y n i y a n lış ­
l ık la r ı  T e m in in in  p a n o ra m a s ın d a  d a  az  v e y a  çok  b ir  
f a rk la  g ö reb iliyo ruz. B u  sebep le  p a n o ra m a m ız a  e sa s  o lan  
o r ijin a lin  bu  p a rç a s ın ın  y ı r t ık  v e y a  ek s ik  o ld u ğ u n u  ve 
s a n ’a tk â r ın  bu  k ısm ı m u h ay y e les in d e n  ta m a m la m a k  zo­
ru n d a  k a ld ığ ın ı k a b u l e tm e k  lâz ım d ır.
S a ğ  a l t  y a n d a k i iz a h a t  lev h a sın ı sü s ley en  su lta n  
p o rtre s i, a l t  ta r a f ın d a k i  «H A M E T  H V IU S  N O M IN IS  
P R IM U S  IM P E R A T O K  O R IE N T IS »  ib a re s in d e n  a n la ­
ş ıld ığ ın a  gö re  şe h rin  F a t ih i  S u lta n  M eh m ed ’e a it t ir .
H ü lâ sa  o la ra k  şu n u  söy liyeb iliriz :
G e rek  p a n o ra m a m ız ın  G ra v ö rü  P . V an  d e r  K eere , 
g e rek se  b u n u n  a z  b ir  f a rk la  a y n ın ı h a k  e tm iş  o lan  G. 
T em in i İ s ta n b u l’u  g ö rm em iş le rd ir . O rijin a l n ü sh a s ın ı 
m ey d a n a  g e tire n  re ssa m ı h en ü z  te s b it  ed ecek  d u ru m d a  
değiliz. M am afih  s a n ’a tk â r m  e se rin i 1600 y ılla r ı  e tr a f ın ­
d a  te rs im  e tm iş  o lm ası lâz ım d ır. Ç ü n k ü  h e r  ik i p a n o ra ­
m a d a  d a  ta s v ir  ed ilen  b in a la rd a n  en  y en is i 1596 d a  v e fa t  
e tm iş  o lan  S in a n  p a şa n ın  tü rb e s id ir .  1609 d a  b a ş lan m ış  
o lan  S u lta n  A h m e t cam ii ise g ö s te r ilm em iş tir . B u n d a n  
b a şk a  s u lta n  cam i ve s a ra y la r ın ın  y a n ın d a  ta s v ir  ed ilm iş 
b u lu n a n  d iğ e r  cam i, s a ra y  ve  k o n a k la r , b ilh a ssa  su l ta n  
S ü ley m an  I. ve  h a le f le r i  z a m a n ın d a  m ü h im  m e v k ile r  iş­
g a l ed en  p a ş a la r  ta r a f ın d a n  in şa  ed ilm iş le rd ir.
Y a p tığ ım ız  b azı m u k ay e se le rd e n  a n la ş ıld ığ ı üzere  
p a n o ra m a m ız  h e r  n e  k a d a r  ta b ia ta  s a d a k a t  ve  p resizyon  
itib a r iy le  L o ric h s’in  ese riy le  m u k ay e se  ed ilem ezse  de, şeh ­
r in  u m u m î k a r a k te r in i  iy ice c a n la n d ırm ış  o lm ası b a k ı­
m ın d a n  h u su s î b i r  k ıy m e ti h a iz d ir  ve İ s ta n b u l’u n  b ilh a ssa
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son  y ü z y ılla ra  a i t  to p o g ra fy a s iy le  u ğ ra ş a n  a y d ın la r ı  y a ­
k ın d a n  ilg ilen d irec e k  b ir  m a h iy e t a rz e tm e k te d ir .
İ s ta n b u l, 1949.
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Fatih’i Anış
Bir yepyeni devrin başı oldun; seni tarih, 
Elbet koyacaktır ebedin koynuna Fâtih! 
Beyhûde fakat, sığmıyacaksm; ebediyyet 
Bin parça olurken duyacak ismine minnet. 
Dînim gibi ey kadri nihayet bilinen hak, 
Tasdikine kâfir bile âmâde muhakkak.
Hasret denilen meş’ale yanmış ta kanında 
Millet sarıyor kâbeni, toplandı yanında. 
Lâkin yine bir sahne yarat bizlere ilkin, 
Ruhunla buluş, zelzele kopmuş gibi silkin. 
Birdenbire aç toprağı “yurdum!” diye fırla, 
Beş yüz senedir görmediğin kavmi hatırla. 
Yekpâre demir topla, kıvılcım gibi erle, 
Sâhilde yüzen misli bulunmaz gemilerle 
Askerliği bir mûcize halindeki dâhi!
Arkanda beyaz tolgalı binlerce sipâhi,
Geç Topkapıdan bir daha som sırma atınla, 
Göster bize bir başka cihan saltanatınla. 
Hâlâ bakarız aksine her kışta ve yazda, 
Gölgen dolaşırken gece heybetle Boğazda, 
Boşlukta gümüş hançerinin namlısı parlar, 
Görmüş gibi titrer yüce simanı hisarlar. 
İstanbula çepçevre saran mavi kenardan,
Şen Kızkulesinden, Sanyerden, Adalardan, 
Sâkin ve güzel Üsküdarın gölgelerinden, 
Altın Haücin kâsede altın seherinden 
Sevginle buhurdan gibi tütmekte olan nûr 
— Tâcınla rekâbet edecekmiş gibi mağrur — 
Akşamla ufuktan süzülür, türbene damlar, 
Hürmetle tabiat o büyük lahdi selâmlar. 
Olsun bu şeref menbaı gün ırkıma kutlu, 
“Türküm!” diye çarpan, övünen kalbe ne
mutlu!
Nahid Abdülkadir GÖKÇÖL
18.ci A s ırd a  y ap ılm ış  b i r  g ra v ü re  n a z a re ıı  T o p k ap ı S a ra y ı 
k ü lliy e s in e  k u ş  b a k ış ı
Vue p a n o ra m iq u e  du V ieux  S é ra il d ’a p rè s  u n e  g ra v u re  
d u  18e Siècle
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A General Survey of the Buildings included in the Palace of Topkapu.
S u r-u -H ü m a y u n  d ış  k a p ıs ı
P o r te  p rin c ip a le  de l’e n ce in te  des P a la is  de T o p k ap o u
The Palace of Topkapu occupies a site o f un­
rivalled  beauty, on the Promontory since called  Saray 
Point, a triangle formed by the Sea of M arm ara and 
the Golden Horn, at the meeting place o f the con­
tinents o f Europe and A sia .
Before examining the topographical situation of 
the Palace  of Topkapu, it w ill be w ell to make a brief 
survey of the historical events which occured in that 
site. Traditions tell us that Byzantium has been in­
habited for a very long time, and its foundation is 
attributed to the M egarians. According to the legend, 
M egarians consulted the oracle  o f Delphi in order to 
decide where it would be suitable to found a new 
colony. The oracle answered : “ Opposite the city of 
the blind” . The M egarians were puzzled by that ans­
wer. Some time after, about 658 B. C ., they set out 
for a long journey under the leadership o f Byzas. 
A t last they came to a spot which they found wonder­
fu lly  beautiful. They thought that the inhabitants of 
Chalcedon ia , opposite, must have been blind to ignore 
the fascinating charm of the Bosphorus and the G o l­
den Horn, and the w ide blue stretch of the M arm ara, 
with a view  of the snow-clad range of O lympus, and 
settle in Chalcedonia. Then they understood the pur­
port of the o racle , and decided to settle in that p lace, 
and they gave it the name of Byzantium, after their 
leader.
Thanks to the advantages offered by the mild 
clim ate and favourab le geographical position, the
colony grew and prospered. The latest settlers 
brought with them the cult of H era. The city was 
surrounded by a w a 11 .(1 ) Byzantium became a 
prosperous and important commercial centre. The 
beautiful city, endowed with a ll the bounties of n a­
ture, w as the scene of endless ambition and strife. 
First it was conquered by the Persians. Next it was 
seized by the Spartan Pausanias in 749 B. C . 134 
years later, in 345 , it w as under danger of being 
captured by King Philip of M acedon. The heroic 
resistance of the citizens forced Philip to raise the
(1) T h e  w all en closed  a n  a r e a  w h ich  m ay  be con­
sid e red  la rg e  fo r  th e  p o p u la tio n  o f t h a t  tim e. A cco rd in g  
to  a n c ie n t  ch ro n ic les , th e  w all o f S e p tim u s S ev e ru s  be­
g a n  a t  th e  p lace  ca lled  N eo rio n  (b e tw een  th e  p laces called  
a t  p re se n t  E m in ö n ü  a n d  B a h ç e k a p u )  p a sse d  by  S u lta n  
A h m ed  a n d  N u ri-O sm an iy e , a n d  en d ed  a t  A h ir-K ap u . 
C o n s ta n tin e ’s w a ll b eg an  a t  C ibali, e x te n d ed  w e stw a rd , 
p a ssed  by th e  C h u rc h  of th e  H o ly  S av io u r P a n te p o p te  
(E sk i İm a r e t  Camii)-, a n d  th e  C h u rc h  o f th e  H oly  
A p ostles ( th e  s ite  o f w h ich  is now  occupied  by  F a t ih  
M osque), c ro ssed  th e  L y cu s s t r e a m  (Y en i-b ah çe), p assed  
by  th e  s ite  o f  İsa -K a p u  m escid i, a n d  re a c h e d  th e  lan d in g - 
p lace  of D av u d -P ag a , n e a r  S a m a ty a . W h en  th e  c ity  g rew  
la rg e r , a  n e w  w a ll w as b u ilt  w h ich  s ti ll  e x is ts  to -day . I t  
b eg in s a t  A y v an -S a ray , p a sse s  b y  E ğ ri-k a p u , E d irn e  
K ap u , a n d  T op-K apu , a n d  e n d s  a t  th e  M arb le  T o w er in 
th e  C astle  of th e  Seven T ow ers. W e m u s t  a d d  th a t  h a rd ly  
a n y  t r a c e s  re m a in  of th e  e a r l ie r  w alls .
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siege and retreat. The Byzantians celebrated this 
success by offerings to the gods, and as their victory 
occured in moonlight, they erected a statue o f Hecate, 
goddess o f the moon and of hunting, and their coins 
bore the figure o f the crescent, an emblem of the 
goddess.
A fter many vicissitudes, Byzantium fe ll under 
Roman dominion but enjoyed autonomy until the 
Emperor Vespasian (6 9 -7 9  A .D .) put an end to her pri­
vileges and independence. In 195, Septimus Severus 
destroyed the town, which w as reduced to the state 
o f a small v illag e . This caused much concern to his 
son C a ra ca lla , who persuaded his father to restore 
the city, and build a fortress, baths and palaces. The 
town changed its name several times. Once it was 
given the name of the Emperor Antonius (138-161 
A .D .) .  W hen Constantine transferred his cap ita l there 
(3 3 0  A .D .) ,  it w as given the name of Constantinople, 
which remained even after the Turkish conquest, and 
coins struck there bore the name of “ Qostantaniye” , 
although it w as otherwise referred to as Istanbul, 
derived from the G reek f ' c t >)v I I oXiv  . Later it was 
referred to as A sitane , Islam bol, Der-’A liye  (the 
Sublime G a te ) , Der-i-Sa’adet (the G ate  o f Fe lic ity ), 
Dar-al Khiiafet-al-’Aliye ( cap ita l of the Sublime Ca- 
l i fa te ) . The discussion of those names lies outside the 
scope of this artic le . W e w ill only note that, although 
Istanbul w as still ca lled  Constantinople by foreigners, 
the name w as defin itively abandoned after the Turk­
ish Republic w as proclaim ed.
No trace is left o f the buildings in Byzantium
previous to the Christian era .
As the S aray  Point is the most advanced spot of 
¡stanbul, and the first to be inhabited, at the meeting 
place of the continents of Europe and A sia , we have 
no doubt that any methodic researches and e xcava ­
tions made there would render it possible to bring 
to light cultural remains ranging from modern times 
to the prehistoric age, and any finds made would be 
of the highest interest to archaeology. It is with this 
object that the Turkish Historical Society entrusted the 
Museum of Antiquities o f Istanbul with researches in 
that region. The excavations began on September 
8th 1937, in the Middle Court, which is the highest 
point of the Ancient Acropolis, now occupied by the 
Palace o f Topkapu. The results of the excavations 
have been published by us, so it is unnecessary to 
repeat them h e re (2 ) . W e w ill only note that re­
searches were confined to a very limited a rea . It is 
urgent to continue researches in the Saray Point, and 
in diverse places o f the Palace . If we consider that, 
although the foundations and basements o f most of 
the builings o f the Saray Point belonging to the fourth 
and subsequent centuries still exist, the plans w e have 
are confined to the sketches c f  two or three scholars, 
we can conclude that the material gathered from 
archaeological researches would be very va luab le  for 
science.
The palace o f Topkapu and its annexes occupy
(2) B e lle ten  No. 16, 1942, P . 318, T o p k ap ı S a ra y ı 
h a f r iy a tı ,  by  Aziz O gan.
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an area two kilometres in length, enclosed by a w all 
surmounted with battlements, built by the Conqueror, 
and known under the name of Sûr-i-Sultânî (Im perial 
W a l l ) .  The w all begins on the seashore at Otluk Ka- 
pu (G a te  of the H ay S to re ), near Ahır Kapu (the 
Stable G a te ) , and extends uphill, then down again 
as fa r  as Soğukçeşme (the Fountain of Fresh W a te r) , 
where it forms a sharp curb at A la y  Köşkü (the 
Kiosque o f Cerem onies), from which point it descends 
down again to the seashore ( 3 ) .  It thus joins at two 
places the Byzantine sea w a ll, which bears an in­
scription indicating that it w as thoroughly repaired 
by the Emperor Theophilus in the first ha lf o f the
(3) T h e  w all h a s  fo u r  m a in  g a te s , k n o w n  u n d e r  
th e  n a m e s  o f I ro n  G a te , S o ğukçeşm e, B âb ı-H ü m â y u n  
( Im p e ria l  G a te ) , a n d  O tlu k  K ap u . T h e  la rg e s t  a n d  m o st 
im p o r ta n t  is  th e  Im p e r ia l  G ate , a n d  i t  w a s  u sed  fo r  o f­
fic ia l c erem o n ie s a n d  im p o r ta n t  o ccasions. T h e  g a te  w as 
su rm o u n te d  by  a  w ooden  pav ilion , w h ich  fe ll in to  decay  
a n d  w a s  pu lled  dow n in  th e  m idd le  o f th e  n in e te e n th  
c e n tu ry , a n d  re p la ce d  by a  p a ra p e t  s till  e x ta n t. On th e  
g a te  is a n  in sc r ip tio n  in d ic a tin g  th a t  th e  w all w a s  com ­
p le ted  in  885 (A. D. 1478), w h ic h  p ro v es t h a t  i t  w a s  b u ilt  
by th e  C o n q u ero r. T h e  tu ğ ra s  ( Im p e ria l  se a ls ) , in d ic a te  
t h a t  i t  w as  re s to re d  by  M ah m u d  II . a n d  A bdul-Aziz.
T h e  g a te s  o f th e  w a ll o f T h eo p h ilu s  ( th e  se a  w a ll) 
w ere  B a lık h a n e  K a p u su  (F ish -M a rk e t G a te ) , D eğ irm en  
O cağı K a p u su  (M ille rs’ G a te )  o r  M ezbeleni O cağı K a p u su  
(G a te  o f R e fu se  C a rr ie rs ) ,  a n d  Y alı K ö şk ü  K a p u su  (G a te  
o f th e  P a v ilio n  on  th e  S e a sh o re ), n e a r  th e  S ep e tç ile r  K ö ş­
k ü  ( th e  P a v ilio n  of th e  B a sk e t-M a k e rs ) . A t p re s e n t  only 
g a te s  o f  th e  F ish -M a rk e t a n d  th e  R e fu se  C a rr ie rs  ex is t.
ninth century. Chronicles tell us that the w a ll took 
eight years to build.
The Byzantine w a ll which extended along the 
Golden Horn, beginning from the S aray  Point, has 
almost completely d isappeared, and in 187) the 
part which began at Demir Kapu (the Iron G a te ) , has 
been cut by the ra ilw a y . In that vast a rea , the O tto­
man Sultans began in 1467 to build palaces, pavilions, 
baths, o ffices, lib raries, dormitories, mosques, schools, 
kitchens, bakeries, fountains, ponds, cisterns. W e can 
safe ly  say that the Palace o f Topkapu w as an en­
closed city containing more than one hundred build­
ings ( 4 ) .
It w as thoroughly organized , and contained pro­
visions and fuel enough to last several days, in case 
communications with the outer city were interrupted. 
It was quite a seif-supporting colony. In the schools 
servants were trained for the multiple services o f the
(4) T he Im p e r ia l  W all w a s  a lso  a n  o u te r  fo r t if i ­
ca tio n . I t  en c lo sed  th e  m ain  b u ild in g  o f th e  P a la c e  w h ich  
can  be  c o n sid e red  a n  in n e r  fo r tre s s , l im ite d  by  th e  M iddle 
G ate, a n d  th e  h ig h  w a lls  o f  th e  H a re m  a n d  k itc h e n s  on 
th e  lan d  side , a n d  on th e  se a  sid e  by  w a lls  a n d  te r ra c e s  
fa c in g  th e  B o sp h o ru s  a n d  th e  G olden H o rn . T h e re fo re  
if, in  case  o f a n  a tta c k , th e  Im p e r ia l  W a ll Was seized, 
th e  a s s a i la n ts  e n te r in g  th e  p re c in c ts  o f th e  P a la c e  w ou ld  
f in d  i t  im possib le  to  e n te r  th e  m a in  b u ild in g  u n less  th e  
P a la c e  g a te s  w ere  opened. E v en  if  th e y  c ro ssed  th e  
M iddle G ate , th e y  cou ld  n o t  e n te r  th e  P a la c e  u n less  th e  
G a te  o f F e lic ity  a n d  o th e r  g a te s  o f th e  T h ird  C o u r t w ere  
opened.
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Palace , and o ffic ia ls for the highest grades in the 
Governm ent service. Students were care fu lly  trained 
in science and art, music being given an important 
p lace , as w ell as in sports such as archery, horse­
manship, musketry and fencing. Teachers were care­
fu lly  chosen. Servants o f the Palace were divided into 
more than thirty corporations, such as the Halberdiers 
— with Tresses, the Sergeants-at-Arm s, the Guard ians- 
of-the M aids, the Bakers, the Cooks, the Confection­
ers, the G atekeepers, the G ardeners, the G ra fte rs . 
Each corporation w as under the orders o f a chief, 
and the corps o f the G ardeners, or G uards, were un­
der the orders of a commander.
This brief exp lanation  shows that the system of 
organization of the Palace w as in proportion to its 
size.
In 1707 Ahmed III. built a wooden palace on the 
seashore at the S aray  Point, guarded by cannons, 
from which it took the name of Palace of Topkapu 
(Cannon G a te ) , which afterw ards included the whole 
group of buildings, the first of which dates from the 
reign of the Conqueror, and the latest from the 19th 
century.
The Palace is a rich source of study for a ll inter­
ested in the history of Turkish Art and architecture. 
It is impossible to include in the limited scope of a 
short article matter sufficient to fill many volumes, 
and we w ill only mention briefly a few  interesting 
points.
The Palace Kitchens
Between the Middle G ate  and the Second gate , 
ca lled  Bal-a l-Selam , the south-eastern side of the 
vast court is occupied by the Palace by a portico of 
more than forty columns. It is a rem arkable piece of 
architecture.
In those kitchens food w as prepared for four to 
five thousand people on ord inary days, and as many 
as ten or fifteen thousand on feast days or pay-days. 
According to existing inform ation, and the details
given in A ta ’s History, in the reign of Murad III. the 
number of chefs, cooks and scullions w as more than 
1110. In one year 30 .000  chickens, four hundred 
lambs, 22 .500  sheeps were cooked. That part of the 
Palace formed a city in itself, with the quarters o f the 
kitchen and commissariat o ffic ia ls , of the cooks, tray- 
carriers, and servants, and their dormitories, mosques 
and baths. Most o f those buildings have fa llen  into 
ruins through long years o f n e g le c t(5 ) . It is to be 
hoped that part o f the quarters of the cooks w ill be 
included in the present plan of restoration.
In 1574, under the reign of Selim II, the kitchens 
situated in that same place were accidentally 
destroyed by fire , together with the commissariat, 
where w as kept a va luab le  china, and the confection­
ers' shop. A fter that the present buildings were erect­
ed by the famous architect Sirian. They included the 
kitchens proper, the confectioners’ shop where various 
sweets and jams were prepared, the tin-shop where 
they tinned the various utensils, a foundry where they 
melted the lead used to cover and repair the roofs of 
the various buildings of the Palaces. In the middle, 
and along the w alls  of the kitchens were fire-places
(5) I t  is o w in g  to  n e g le c t t h a t  m an y  o th e r  b u ild in g s 
en closed  in  th e  Im p e r ia l  W all h av e  fa llen  in to  ru in s. 
T h ey  a re  k n o w n  to  u s  o n ly  by  ch ro n ic les , a n d  som e of 
th e m  h av e  d isa p p e a re d  w ith o u t  even  lea v in g  a  tra c e . 
E a r th q u a k e s  a n d  f ire s  a re  a lso  re sp o n sib le  fo r  m u ch  
d isa s te r . A m o n g  th o se  b u ild in g s  w h ich  d isa p p ea red  w ere  
th e  D e p a r tm e n t of F in a n ce s , th e  B a k eries , th e  P a v ilio n  
o f L aw , th e  Q u a r te r s  o f th e  W a rd e rs  of th e  W a ln u t T ree , 
th e  B o o t G ate , th e  K io sq u e  on  th e  Sea-shore , th e  K iosque  
of th e  B a sk e t-M ak e rs , th e  Q u a r te r  o f th e  G a rd en e rs , th e  
B o a t-H o u ses, th e  P a la c e  on  th e  sea -sh o re , th e  Q u a r te rs  
o f th e  B a k e rs , th e  Q u a r te rs  o f th e  R e fu se -C a rr ie rs , th e  
K io sq u e  of S in a n  P a§ a , th e  isa lc iye  K iosque , th e  K iosque  
of th e  G a te  o f th e  H ay -S to re , th e  K io sq u e  of F re s h  
W a te r , th e  K io sq u e  o f M ah m u d  II., a n d  th e  M u rad iy e  
K iosque.
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B a g d a d  K ö ş k ü n ü n  b i r  köşesi 
U n co in  du  K io sk  de B a g d ad  (X V IIe  S.)
of sandstone in which were placed, but not fixed , 
large caldrons. The smoke from the fire-p laces was 
drawn up by w ide chimneys, 20 in number, built in 
the middle of lead-covered domes.
A fter long years of neglect the kitchens, which 
were as much out of repair as the rest of the Palace , 
were p artia lly  restored by the Government of the 
Turkish Republic. Recently a general restoration of the 
Palace has been undertaken, the kitchens and de­
pendencies w ere completely repaired , and the 
director o f the Museum of Topkapu Sarayi decided to 
use them as show-rooms in accordance with the orig i­
nal character of the building. As the rooms have two 
ranges o f w indows on each side, they receive suf­
ficient light and sun to preserve the most delicate 
objects without fear o f dampness. It is however im­
portant not to make the slightest change and to 
respect the original aspect o f the kitchens, where food 
was prepared da ily  for 5000 people.
The Kiosques of Bagdad and Revan.
The Kiosque of Bagdad, one of the most beauti­
ful specimens o f Turkish architecture, and one of the 
most important and graceful buildings of the Palace 
o f Topkapu, offers a splendid view of the Golden 
Horn and Beyoglu on one side, and the Bosphorus 
and the Sea of M arm ara on the other. In front of the 
kiosque is a terrace supported by a high arcade. Seen 
from below , the regularly distanced consols supporting 
the terrace give the building an aspect o f imposing 
beauty. The kiosque occupies an area 22 metres in 
breadth and as much across. It is surmounted by an 
elegant dome surrounded by w ide overhanging eaves
supported by 22 marble columns. The space between 
the parapet of the terrace and the kiosque is less than 
2 .50  metres. The w alls  are one metre thick. The plan 
is o f octagonal shape with four symmetrical recesses. 
The kiosque has two ranges o f w indow s. The w in ­
dows of the lower range have railings with geometri­
cal ornaments, and ebony shutters in laid  with ivory, 
mother-of-pearl and tortoise-shell. The panels of the 
doors are sim ilarly decorated. In the upper range the 
windows are stucco-framed, and stained glass has 
been moderately used. The fram es of the doors and 
windows are o f m arble. Exteriorly the lower part of 
the w a lls  is faced with panels o f m arble, and the 
upper part with tiles. The marble balustrades of the 
terrace are undoubtedly among the most beautiful 
specimens of the sculpture of that period. In the 
shadow of the overhanging eaves and the wide- 
spanned arcade the tiles, with blue design on a white 
ground, add an attractive and imposing aspect to the 
elegant building. Ten years ago glass panes in w oo­
den frames were erected in front of the facade  in 
order to shelter the delicate ornementation from the 
rough gales o f the Bosphorus. A sim ilar fram e had 
been erected previously.
In the interior o f the Kiosque are niched cup­
boards with three shelves. The painted and gilded 
decorations o f the roof and soffits are unique. Bet­
ween two recesses is a lofty fire-p lace of gilded 
brass. Between the other recesses are the three 
beautiful doors o f the Kiosque.
Between the two ranges o f w indows are inscribed 
verses from the Coran in white letters on a dark
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blue ground, by a famous ca llig rapher, Mahmud Qe- 
lebi o f Tophane.
The dome measures 9 metres across and 11.78 
metres in height. Behind the w a ll with the fire-p lace 
is a kitchen with a door on the exterior side. On the 
left o f the kitchen is a toilet also with door on the 
exterior side, and which seems to have been built at 
a later date .
The octagonal lantern 3 .30  metres high, that 
surmounts the dome, is perhaps the only part o f the 
building that is not p leasant to the sight. It seems 
rather uncouth, perhaps for the reason that we are 
not accustomed to see it on religious buildings.
The Kiosque w as built to commemorate the con­
quest of Bagdad by Murad IV. (1 6 2 3 -1 6 4 0 ) . It was 
completed in one year and no pains were spared to 
make it approach perfection. Unfortunately the name 
of the architect is unknown. It is to be hoped that 
researches made in the Palace archives w ill bring the 
name to light.
Close to the Bagdad Kiosque is the Revan Kiosque, 
separated from it by a marble terrace with a large 
pand, and monumental jet-fountain in the m iddle. The 
Kiosque w as built by Murad IV . to commemorate the 
conquest of Revan in 1635. It is on a high terrace, 
next to the Department o f the Holy M antle. In regard 
to the p lan , double range of w indow s, paintings, and
i s ta n b u lu n  e n  e sk i v a k fiy e li S a n  T im u r  C am ii
M osquée de  S a ri T im u r  d o n t  la  c o n s tru c tio n  com m e 
tem p le  m u su lm a n  re m o n te  a u  X H Ie  S iècle, sous la  
d o m in a tio n  b y z an tin e
tile decorations it is sim ilar to the Bagdad Kiosque 
but on a sm aller scale . The soffits o f its three recesses 
are covered with ornamented parchment and the 
dome is stuccoed, w hile  those o f the Bagdad Kiosque 
are the reverse, but the style of ornamentation is 
identical. The fire-p lace is in the fourth recess, and 
more simply ornamented.
The elegant kiosques, built to commemorate two 
victories of Murad IV ., are not only the finest o rna­
ments o f the Palace of Topkapu, but also priceless 
specimens of Turkish art and architecture.
In concluding these lines I wish to pay hommage 
to the Government of the Turkish Republic and to the 
M inistry o f Education, for the care they have bestow­
ed on the restoration of the Palace of Topkapu.
AZİZ OGAN
Director of the Museum of Antiquities.
L’embarcation du Sultan Mehmed 11 
Le Conquérant
Après la Conquête, on a commencé à construire 
à l ’arsenal d 'Istanbul des navires rapides et capables 
de tenir la mer, ainsi que des «ca ïques» .
Les caïques, qui parcouraient en tous sens le 
Bosphore et la Corne d ’O r, avaient une grâce par­
ticulière avec leurs formes allongées et les peintures, 
dont ils étaient revêtus. A  travers les siècles, ils ont 
pris des noms très divers, suivant la nature des services 
qu’ils rendaient. Ceux à bord desquels s’em­
barquaient lès sultans, les jours des cérémonies 
o ffic ie lles, recevaient le nom de «caïques im périaux»
Dans une communication adressée par le Sultan 
Murad III au Kadi d 'Izn ik , il lui ordonne de lui pro­
curer 2300 sphères en fa ïence , «pour servir à orner 
l ’arrière du nouveau caique, que j ’ai décidé de choisir 
pour abriter ma Majesté Im périale» ( 1 ) .
De même que Murad III ornait de fa ïences le 
rouf —  on disait en turc le «Kosk» ou Kiosque de 
son caïque im périal, les embarcations que le Sultan 
Ibrahim fit construire pour ses célèbres favorites, 
étaient ornées de pierres précieuses.
Du XVe au XV IIIe  siècles, les embarcations utili­
sées à Istanbul pour les excursions maritimes portaient 
les noms de caïques, «K ad irga»  (g a lè re ) , «tchekti- 
ri» . ( 2 ) .  Les galères de ce genre, à bord desquelles 
montaient les souverains, étaient des galères légères 
de la classe dite «K a lite » . Les embarcations plus 
petites étaient appelées «tchektiri» .
1) N u re d d in  Y a tm a n : A rtic le  p a ru  d a n s  le N o. 1 de 
la  rev u e  «Y urd  sesi».
(2) E n  g é n é ra l on  d o n n e  le n o m  de « tch e k tir i»  a u x  
e m b a rc a tio n s  m u es a u  m oyen  de ra m e s  e t  on  les c lasse  
s u iv a n t  le n o m b re  de le u rs  p a ire s  de  ram es.
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Lorsque le Sultan Selim II, venu d ’Anato lie  à la 
nouvelle de la mort de Suleyman le Législateur (S o li­
man le M agn ifiq ue), arriva à Usküdar, on envoya de 
la remise aux galères du pala is de Topkapi, la «galère 
im périale» ( «Kadirga-i-hüm ayun» ) pour le recevoir. 
Et lorsque le nouveau padichah eut quitté le rivage 
à bord de la ga lère im périale, des salves ont com­
mencé à être tirées de la Tour de L é a n d re (3 ).
A la mort de Selim II, la ga lère im périale fut en­
voyée à M udanya, pour permettre de s'y embarquer 
à Murad III qui venait d ’être appelé au trône im périal. 
Mais le nouveau padichah n 'ava it pas attendu sa 
venue et avait pris un calque ord inaire. ( 4 )
Au cours de son règne, Murad III fa isa it des 
croisières, à bord de sa galère , en M arm ara et au 
Bosphore. Une fo is, comme il passait devant une 
taverne du littora l, il a été l'objet d'interpellations 
sur un ton vulgaire de la part de janissaires ivres) 5 ) .
Le Kaptani derya H alil pacha fit construire, sous 
le règne de Mehmet III, une galère im périale dont le 
lancement a été effectué en présence du Souverain, 
suivant un usage datant des règnes du Législateur, 
de Selim II et de Murad III.
L’usage de parcourir le Bosphore et la M éditer­
ranée, à bord de galères légères, qui datait du 
temps de Mehmet II le Conquérant, a été abandonnée 
par la suite. Seulement au XV IIIe  siècle, il y a eu des 
cas où les sultans ont emprunté des «tchektiri» .
Par contre, à partir du XV IIIe  siècle, les sultans 
ont commencé à entreprendre des excursions à bord 
des «caïques im périaux» à treize paires de rames.
Certaines parties du rouf, les faneaux et la fi- 
guie de proue en forme d 'a ig le  du calque impérial 
de Selim III étaient en argent. Les rideaux du rouf 
étaient aussi formés de fils d ’or ornés de perles. Les 
souverains du X IXe siècle usaient aussi de caïques 
ornés de dorures.
Aujourd'hui, nous conservons à notre Musée de 
la M arine une embarcation que l'on croit dater du 
XVIIe siècle et plusieurs caïques im périaux du XIXe 
siècle.
Cette v ie ille  embarcation qui est enregistrée dans 
les inscriptions du Musée comme étant la galère de 
Mehmed IV, a , à l ’arrière , un rouf orné et en forme 
d 'arc, servant de trône. Ce trône repose sur huit sup­
ports à quatre pieds chacun, est entouré d ’un bastin­
gage ; il est orné à l'extérieur de figures géométriques 
et de grandes pierres de couleur dans des alvéoles en 
argent.
Le matériel utilisé pour l'ornementation du rouf 
comprend, depuis l ’ivoire, la nacre, l ’argent et des 
pierres variées. A l ’intérieur, un vers est écrit au 
moyen d'incrustations de nacre. Il y ava it en outre 
des panneaux portant des poèmes, de chacun 9 disti-
(3), (4) e t  (5) V o ir H a m m e r, H is to ire  o tto m an e , 
d iv e rs  vo lum es.
ques, en lettres d ’argent, dont un seul subsiste encore. 
En outre, l'intérieur du rouf est orné de bandes por­
tant des motifs très artistiques en forme de giroflées et 
de tulipes. La partie supérieure, en forme de coupole, 
est ornée en son milieu de motifs de formes géométri­
ques avec, sur le pourtour, des motifs en nacre évo­
quant des giroflées. A l'intérieur du rouf, des fleurs 
et des étoiles en argent étaient incrustées au milieu de 
la n a c re (6 ) .
Ces ornementations présentent une étroite res­
semblance avec celles du trône d'Ahmed 1er, con­
servé au Musée de Topkapi. Leur style classique et 
leurs relations avec les allégories du trône d'Ahmed 
1er renforcent l ’opinion que ce rouf date de la fin 
du XVIe siècle. Et l'on en conclut que le vers en na­
cre mentionnant «Sa M ajesté le Sultan Mehmed Han 
G az i»  a trait non pas à Mehmed IV , mais bien à 
Mehmed III ( 7 ) .
La coque construite, en général, en bois de 
chêne, mesure 39 ,70  m. de long. Elle a une profon­
deur de 2 ,40  mètres. La plus grande hauteur, de la 
quille au sommet du bordé, est de 2 ,28 m. La hauteur 
de l'arriè re , de la quille jusqu'au dessus du rouf, est 
de 5 ,80  m. L'étrave est en forme de guibre ou de 
bec d ’oiseau et mesure une longueur de 7 mètres.
L’embarcation est mue par 24 paires de rames, 
soit 48 rames, actionnées chacune par 3 rameurs, soit 
un total de 144 rameurs. En outre, il y a , à la proue, 
une voile simple.
La quille de l'em barcation présente une pente 
conçue de façon que l'arriè re  ait un tirant d'eau su­
périeur de 50 cm. à celui de l ’avant. Cette disposition 
rend l ’embarcation plus sensible à l ’action du gouver­
nail et plus m aniable, plus prompte dans ses m a­
noeuvres. Cette particu larité , qui est en usage dans la 
technique moderne des constructions navales, était 
déjà appliquée à cette époque dans les galères im­
périales.
L’ensemble de la coque présente, suivant nous, 
les grandes lignes du style des constructions au jourd'­
hui encore en vigueur et le tracé o ffrant le moins de 
résistance à la pression de l'eau. Ce n’est qu’au 
XIXe siècle qu’on s’est rendu compte que la propor­
tion entre la longueur de la coque et sa largeur est 
un élément qui intervient dans la détermination de la 
vitesse du navire. O r, nous constatons que, dès cette 
époque, cette proportion était respectée dans cette 
ga lè re . (8 )
(6) V o ir p o u r  les n o m b reu x  d é ta ils  a u  s u je t  de ce 
ro u f  ou K iosque, l’a r tic le  de M. Z a r if  O rg u n , d a n s  la  re ­
v u e  « A rk itek t» .
(7) C e tte  op in io n  a u  s u je t  du  ro u f  e s t  ex p rim ée  p a r  
M. T a h s in  Üz e t  le P ro f . S ü hey l Ü nver.
(8) Ces c o n s ta ta t io n s  a u  s u je t  des q u a lité s  excep- 
tio n e lle s  de c e tte  g a lè re  so n t  fo rm u lé es  p a r  l ’in g é n ie u r  
de  c o n s tru c tio n s  n av a les , P ro f . M u h id d in  E tin g ü .
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Dans l ’ensemble, donc, le mode de construction 
de la coque est tel qu'il permet d ’étab lir des compa­
raisons avec les conditions de la technique moderne.
On croit que la ga lère im périale a été utilisée en 
diverses époques et notamment au X IXe siècle. La 
couleur qui la recouvrait, ainsi que ses ornements 
onl été souvent renouvelés et remplacés et elle a reçu 
des peintures laides ou de mauvais goût, qui ne se 
concilient guère avec l'é légance de ses lignes et de 
son rouf. ( 9 )
La couleur orig inale  de la coque était le bleu 
turquoise. On avait disposé sur ce fond, des motifs or­
nementaux de style turc. Ultérieurement, cette couleur 
et cette ornementation orig inales ont été recouvertes 
par des couleurs diverses ( 1 0 ) .
La date de construction de la ga lère im périale 
n’est pas exactement connue. Parmi ceux qui l'ont 
vue au moment de sa découverte à la v illa  de « Y a I i 
Keuchkü», Halil Etem, Abdurrahm an Chéref et Z iya 
bey, dit le M aître de Cérémonies (Ih t ifa ld ji) ont 
écrit leurs impressions à cet égard . Ils rapportent qu’­
une lampe entretenue par des donations pieuses, 
brûlait toutes les nuits au-dessus de la ga lère , que 
d ’aucuns prétendaient que c ’était une galère vénitien­
ne, que la coque présentait quelques particularités 
d ’ordre spirituel, que son bois était un remède contre 
ia m alaria .
Un document, daté de 1885, qui vient d ’être 
découvert, dit que l'em barcation a appartenu au Sul­
tan Mehmed II le Conquérant. Le secrétaire du Pa­
la is , parlant de cette galère dans une communication 
adressée au Ministère de la M arine, pour en dem an­
der la réparation, d it: «Le calque impérial affecté 
aux déplacements en mer de l ’illustre Ancêtre, Pro­
tecteur du C a lifa t , d’heureuse mémoire, S. M. le sul­
tan Mehmet Han le Conquérant (Fa tih ) qui est actuel­
lement conservé dans la remise aux embarcations du 
«Ya likeuchkü» , etc. ( 11 )
Ce décret im périal, qui est de date récente, ne 
peut être considéré pleinement comme un document. 
On considérait les données du pa la is , en matière 
d ’histoire, comme relativement étab lies, mais on a t­
tribuait plus de créance à celles puisées dans les do­
cuments du Trésor impérial et d ’autres départements 
officie ls. Il faut donc croire que ce décret a été émis 
en prenant pour base un principe fourni par le Trésor 
im périal.
Quoique la construction de bâtiments de ce 
genre ait été poursuivie jusqu’au XV lie  et X IXe siècles, 
il est rem arquable que les dimensions de la ga lère lé­
(9) R a p p o r t  en  d a te  d u  2.12. 1947 du  la b o ra to ire  
de ch im ie  du  M usée.
(10) R a p p o r t  en  d a te  d u  10.1.1946 des sp éc ia lis te s  
d e  l’A cadém ie .
(11) D é c re t ou p ièce  re s se m b la n t à  u n  d é c re t 
f ig u ra n t  d a n s  les a rc h iv e s  de la  m a rin e  sub. No. 1301.
gère, qui nous occupe, soient celles des coques de la 
M éditerranée au XVe siècle. ( 12 )
Alors qu’on n’a conservé aucune galère impériale 
ayant appartenu à aucun souverain d ’avant le XIXe 
siècle et tout particulièrement d ’avant ou d ’après 
Mehmed IV, y compris les plus célèbres, on ne s ’e x­
plique pas facilem ent que l ’on ait conservé celle de 
ce seul souverain et surtout qu’on lui ait attribué un 
certain cachet de sainteté.
L’existence d ’un décret impérial conçu en termes 
très c la irs,les rumeurs existant de tout temps et sui­
vant lesquelles ce serait une galère vénitienne, le fa it 
que la coque présente les dimensions de celles du 
XVe siècle, que pendant des siècles on y ait allumé une 
lampe votive, sont autant d ’éléments qui nous incitent 
et nous induisent à fa ire  à ce propos des recherches 
plus approfondies.
Et tandis qu’approche le cinquième centenaire 
de la conquête, il convient que nous nous livrions à 
vne pare ille  recherche et que nous établissions la 
date véritab le de la construction de la ga lère .
Halûk Y. ÇEHSUVAROGLU.
Kişisel Arşivlerde Istanbul Belleği 
Taha Toros Arşivi
